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Sunday, November 14, 2021, at 3:00 PM 
Grace St. Paul’s Church, 2331 E. Adams St, Tucson, AZ 

 
THE AULOS ENSEMBLE 

Christopher Krueger, flauto traverso 
Marc Schachman, baroque oboe 

Linda Quan, baroque violin 
Myron Lutzke, baroque violoncello 

Arthur Haas, harpsichord 
 

MUSIC AT VERSAILLES: A ROYAL ENTERTAINMENT 
 

Ouverture from “Les Indes galantes” Jean-Philippe Rameau 
 (1683–1764) 
 
Suite from “Les Fêtes d’Hébé” Jean-Philippe Rameau 
 Menuets 
 Air gracieux pour Zéphire et les Grâces 
 Air tendre, Air pour le génie de Mars, La Victoire 
 
La Castelmore Claude-Bénigne Balbastre  
La Morisseau (1727–1799) 
La Malesherbe 
 
3ème Concert from “Pièces de Clavecin en Concert” Jean-Philippe Rameau 
 “La Lapoplinière” 
 “La Timide” 
 “Tambourins” 
 
3ème Concert Royal François Couperin 
  Prélude (1668–1733) 
 Allemande 
 Courante 
 Sarabande grave 
 Gavotte 
 Musette 
 Chaconne 
 
Suite from “Les Fêtes d’Hébé” Jean-Philippe Rameau 
 Musettes 
 Rigaudons 
 L’Hymen, Chaconne 

 
Concert performed without intermission. 



PROGRAM NOTES 

Jean-Philippe Rameau, one of the musical giants of 18th-century France, is known today primarily for 
his compositions for harpsichord. During his lifetime, however, Rameau’s enormous reputation was made 
in the field of opera. Many of these masterpieces remain unknown today, while a favored few have been 
resurrected by adventurous opera companies or, more typically, brought to the attention of today’s 
audiences through orchestral performances of the dazzling instrumental dances they contain. Rameau’s 
oeuvre attracted no less a musician than Camille Saint-Saëns, who compiled the first and only “complete 
edition” of these great works. Recent musicological investigations have brought to light a variety of original 
18th-century sources, including “short scores” (reductions on 2 staves as if written for solo keyboard) of 
the opera suites on this afternoon’s program. 

Les fêtes d’Hébé had its first performance on May 21, 1739. As its subtitle Les talents lyriques suggests, it 
addresses three forms of art: poetry, music, and dance. Some of its most striking pieces are Rameau’s own 
transcriptions of his earlier harpsichord compositions. The air tendre is an orchestration of the first half of 
his unforgettable L’entretien des Muses from Book II of 1724. We open our program with the Ouverture from 
Les Indes galantes, first performed on August 23, 1735. This work speaks of love and exoticism intermingled, 
and deals with romantic dalliances set in far-flung parts of the globe: Turkey, Peru, Persia, and North 
America. 

Rameau’s “formal” chamber music is limited to the 1741 collection of pieces for flute, violin or viola da 
gamba, and harpsichord, which is now a staple of the baroque chamber music literature. The Pièces de 
Clavecin en Concerts are an experiment in a novel texture: detailed harpsichord compositions accompanied by 
two obbligato instruments. The kaleidoscopic interplay of the lines gives these pieces a shimmering and 
multi-faceted texture that is unique in the whole range of French baroque music. Like other French 
composers of the period, Rameau gave the movements titles that are in some cases descriptive, in others 
honorific. 
  
Claude-Bénigne Balbastre was originally from the French provinces and eventually made his way to 
Paris to find fame and fortune. Born in Dijon in 1722, he almost certainly had contact with the Rameau 
family, which could account for the friendship that sprang up between the two composers when Balbastre 
moved to Paris in the 1750s. Upon arriving at the capital, he soon became known as a keyboard virtuoso 
and was appointed to several prestigious organ positions, including organist of Notre-Dame Cathedral. In 
1776 he was appointed organist for Monsieur (eldest brother of Louis XVI and future Louis XVIII) and 
while at court was the harpsichord teacher of both Marie-Antoinette and the daughter of Thomas 
Jefferson.  
  
His closeness to Rameau is reflected in his keyboard transcription of the latter’s Pigmalion, which received 
high praise at the time. His book of Pièces de Clavecin from 1759 reflects the trend of French composers to 
mix French elements of wistfulness and sentimentality with bolder, more vigorous Italianate melodies and 
rhythms. The three pieces that we will be performing today, and that we have transcribed for chamber 
ensemble, illustrate these tendencies. La Castelmore, dedicated probably to Armand, vicomte de 
Castelmoron, combines a pastoral Air champêtre over a drone bass followed by a gracious and tuneful 
rondeau. The noble La Morisseau is a hymn of praise putting a beautiful and soulful melody full of French 
agréments over a chordal strumming bass pattern. Our final selection in this group, La Malesherbe, is named 
after the renowned Lamoignon de Malesherbes, director of the Royal Library. This delightful piece begins 
as a sweet ariette gracieuse and then turns suddenly into a tumbling and boisterous dance for violin. 
Balbastre’s last performance was of his own stirring variations on the Marseillaise at Notre Dame, but this 
did not prevent him from falling out of favor after the French Revolution, and he died in obscurity and 
great poverty in 1799.  
  



The greatest master of this period in France was François Couperin (le grand), who supervised the musique 
de la Chambre for Louis XIV during the later years of his reign. Couperin presided over concerts in which 
the softly persuasive tones of the harpsichord and flute—chamber instruments par excellence—were mixed 
with the survivors of the Grande Bande (violin) and Grande Ecurie (oboe) to produce the characteristically 
refined and elegant style of the 18th-century French music featured on this program. Couperin stated, “I 
would rather be moved than astonished.” His was the voice of the rococo, an ultra-refined, aristocratic 
style in which the heroic scale of the earlier baroque was cut down to size, and a premium was placed on a 
kind of sweet intimacy of expressions best savored in the salons and private chambers of the nobility. 
  
Couperin organized Sunday afternoon chamber music recitals for Louis, at which only the most 
accomplished virtuosi in the King’s very large musical establishment were allowed to appear. In 1722, the 
composer gathered several of the pieces that had found special favor at these Concerts Royaux into four 
suites, the third of which we offer today. In the preface he explained that, although he had laid the music 
out on a two-staff score so that a harpsichordist could perform it unassisted, it would nevertheless sound 
best if rendered the way it was originally intended: by flute, oboe, violin, and others taking turns, selecting 
those pieces that suited them best and carefully adjusting their style of performance to the kind of soft 
flattery with which one entertains a king and his company. 
 

AULOS BIOGRAPHIES 
 
Flutist Christopher Krueger received his formative musical training in Boston and graduated from the 
New England Conservatory of Music. Formerly the principal flutist with the Handel and Haydn Society 
and Boston Baroque, he currently performs with the Boston Early Music Festival Orchestra, the Bach 
Ensemble, and the Smithsonian Chamber Players. He has been featured as soloist on the Great Performers 
Series and Mostly Mozart Festival at Lincoln Center, the City of London Festival and Lufthansa Festival in 
London, the Berlin Bach Festival, and at Tanglewood and Ravinia. Mr. Krueger has also performed with 
such diverse groups as the Drottningholm Theatre Orchestra, Aston Magna, Tafelmusik, Orpheus, and the 
Boston Symphony. He is Assistant Professor of Music at The University of Massachusetts at Amherst, and 
is on the faculties of the New England Conservatory and the Longy School of Music of Bard College. He 
has recorded for DG, Sony, L'Oiseau-Lyre, RCA, Centaur, Nonesuch, and Telarc. 
 
Oboist Marc Schachman was born in Berkeley, California, and received his education at Stanford 
University and the Juilliard School, where he was awarded with B.S., M.S., and D.M.A. degrees. He has 
performed as soloist and principal oboe with period-instrument orchestras throughout America including 
Philharmonia Baroque (San Francisco), Handel and Haydn Society and Boston Baroque (Boston), and 
Mostly Mozart and the American Classical Orchestra (New York). He is a founding member of the 
Amadeus Winds, and performs often with groups such as Aston Magna, Helicon, Orchestra of St. Lukes, 
and the New York Chamber Soloists. His recordings can be heard on the MHS/Musicmasters, Harmonia 
Mundi, Sony, L'Oiseau-Lyre, Telarc, and Centaur labels. He recently moved back to the Bay Area, where 
he has formed the Cantata Collective, an ensemble devoted to performing all the Bach cantatas. 
 
Violinist Linda Quan was born in Los Angeles, California, and graduated from The Juilliard School with 
B.M. and M.M. degrees. She has appeared as a soloist with the Los Angeles Philharmonic and the 
Contemporary Chamber Ensemble, and has served as Concertmistress with various American period-
instrument orchestras including the Handel and Haydn Society, Smithsonian Chamber Orchestra, Mostly 
Mozart, and the American Classical Orchestra. She is a member of the Bach Ensemble, the New York 
New Music Ensemble, and the Atlantic Quartet, and appears frequently with groups such as Aston Magna, 
St. Lukes, and Helicon. Ms. Quan has recorded for Sony, L'Oiseau-Lyre, MHS/Musicmasters, CRI, 
Nonesuch, Centaur, and Opus One, and is on the faculty of Vassar College. 



Myron Lutzke is well known to audiences as a cellist on both modern and period instruments. He 
attended Brandeis University and is a graduate of The Juilliard School where he was a student of Leonard 
Rose and Harvey Shapiro. He is currently a member of St. Luke’s Chamber Ensemble, Aulos Ensemble, 
Mozartean Players, Bach Ensemble, Loma Mar Quartet, The Theater of Early Music, and the Esterhazy 
Machine, and serves as principal cellist for Orchestra of St. Luke’s, American Classical Orchestra, and for 
14 years, the Handel and Haydn Society with Christopher Hogwood in Boston. He has appeared as soloist 
at the Caramoor, Ravinia, and Mostly Mozart festivals, and is a regular participant at the Sweetwater Music 
festival, Ottawa Chamber Music Festival, Santa Fe Promusica, and the Smithsonian Chamber Players. 
Myron’s numerous recordings include the complete Mozart and Schubert piano trios with the Mozartean 
Players, and the album Working Classical with the Loma Mar quartet for Paul McCartney. He has recorded 
for the Sony, DG, Dorian, Atma, Arabesque, EMI, and Oiseau-Lyre labels. He teaches regularly at the 
Indiana University Early Music Institute and is currently on the faculty of the Mannes School of Music 
where he teaches period cello and Baroque performance practice. He has also served as director of the 
Amherst Early Music Baroque Academy. 
 
Arthur Haas is one of the most sought-after performers and teachers of Baroque music in the United 
States today. He received the top prize in the Paris International Harpsichord Competition in 1975 and 
then stayed in France for a number of years as an active member of the growing European early music 
scene. While in Paris, he joined the Five Centuries Ensemble, a group acclaimed for its performances and 
recordings of Baroque and contemporary music. Along with his work with The Aulos Ensemble, he has 
recorded harpsichord music of Jean-Henry D’Anglebert, Forqueray, Purcell and his contemporaries, 
Elisabeth Jacquet de La Guerre, François Couperin, Bernardo Pasquini, and the complete harpsichord 
works of Rameau. Annual summer workshop and festival appearances include the Portland (Maine) Bach 
Virtuosi Festival, Virginia Baroque Academy, and the Amherst Early Music Festival, where he served as 
artistic director of the Baroque Academy from 2002 to 2011. Mr. Haas is professor of harpsichord and 
early music at Stony Brook University, where he leads the award winning Stony Brook Baroque Players, 
and is Visiting Professor of Harpsichord at the Yale School of Music. He was also a founding faculty 
member of The Juilliard School’s historical performance program. 
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