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r pDREAMS OF THE
WOUNDED MUSKETEER

Sonata Jucunda a6 in D Minor Anonymous

Canzona Prima a8 from Giovanni Priuli
Sacrorum Concentuum (c. 1575–1626)

Sonata a5 in C Major Giovanni Valentini
(c. 1582–1649)

Sonata a6 in D Minor Antonio Bertali
(1605–1669)

Sonata a8 in A Minor Alessandro Poglietti
(d. 1683)

Ciacona a6 in B-flat Major from Johann Pezel
Opus Musicum Sonatarum (1639–1694)

r INTERMISSION p
Sonata a5 in G Minor Johann Rosenmüller

(1619–1684)

Sonata a8 in A Minor Samuel Capricornus
(1628–1665)

Sonata a6 in C Major Adam Drese
(1620–1701)

Serenada in Mascara a8 in A Major Johann Heinrich Schmelzer
(c. 1620–1680)

Battalia a10 in D Major Heinrich Ignaz Franz von Biber
(1644–1704)
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This performance is generously sponsored by
Janet and Joe Hollander.
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Our 2022–2023 season is supported by the Arizona Commission on the Arts, which
receives support from the State of Arizona and the National Endowment for the Arts;
Western States Arts Federation’s TourWest Grant Program, which receives support
from the National Endowment for the Arts; and the Tucson Desert Song Festival.
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KyleMiller, viola
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Loren Ludwig, bass viol

Doug Balliett, violone

Joshua Stauffer, theorbo

Elliot Figg, harpsichord & organ
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r PROGRAM NOTES p
September 1683

I feel a madness setting in as I lie here on the ground, my blood
pooling beside my musket and my trumpet. Was it only last night in
the tavern that the musicians were playing that delightful piece, the
Sonata Jucunda by a composer no one could identify? Slow and fast
dances alternated, manic with intensity, and then suddenly there
appeared a strange noise: music from the Ottoman Empire, the
sound of heathen soldiers appearing on the horizon. There was a
mighty din in that piece as the battle was joined, impossible
dissonances heralding the clash of empires, not unlike the real battle
that was to happen today, leaving me shattered. I can only hope that
we shall emerge victorious from this siege of Vienna, much as did
the Christians in Sonata Jucunda.

For most of my life I have been a member of the Kammeradschaft,
the trumpet guild to which Holy Roman Emperor Ferdinand II
granted special favors, which were then affirmed and expanded by
Ferdinand III and now Leopold I, long may he reign. Out of all the
musicians in the Empire, only we have the right to play the most
sacred instruments: trumpets and timpani. Our commission comes
not only with a salary and lodging, but also a horse, uniforms,
firewood, grain, and a daily beer ration. But our privileges include
great responsibilities, such as appearances on the battlefield in times
of war. And so here I lie, mortally wounded and feverish, my body
and mind weakening.

I recall my childhood in Vienna. Ferdinand II had just been elected,
and he arrived from Graz with his retinue. The frail Giovanni
Priuli was his first Hofkapellmeister, still writing old-fashioned
canzonas in the antiquated polychoral style that had been popular in
Venice long before. (I remember finding his music attractive but
dull.) Everything changed a few years later with his successor,
Giovanni Valentini. The strangeness of his counterpoint, and the
harmonic and metric innovation! One sonata in C Major had



uneven measure lengths, bizarre repetitions, unprepared
modulations, and modal mixture of a sort rarely heard. Valentini
ushered us into a fantastic new age of experimentation.

Valentini had the ear of the Emperor, and under him music
flourished in Vienna. My own musical training and induction into
the Kammeradschaft came during this great era. After Valentini’s
death, Antonio Bertali continued the tradition he had established.
Bertali, a violinist, arrived in Vienna shortly after I did, and I
watched him rise through the musical ranks. His music was more
tuneful than Valentini’s, but no less wild.

There was yet another Italian musician who flourished here in
Vienna during the last several decades: the court organist
Alessandro Poglietti. He frequently entertained the Emperor with
his skill at the harpsichord, sometimes playing dance music or
imitative improvisations, sometimes performing the most splendid
programmatic works about birds, or battles. The sonatas he wrote
for large string ensembles showed off the remarkable counterpoint
he was renowned for. Alas, we learned that Poglietti perished in the
siege, only months ago. I hope his death was swift...

My trumpet is on the ground, just out of reach, and my mind strays
to my years in Leipzig. The Swedish occupation had ended in 1650,
and Imperial forces re-entered the city at that time. To my great
shock, municipal musicians in Leipzig were allowed to sound the
hour from the city tower on trumpets, whereas elsewhere for
anyone but the Kammeradschaft to play the trumpet was expressly
forbidden; in Hanover, for example, when we found an unlicensed
trumpeter, we beat him severely and broke his jaw, as was our right.
But when I heard Johann Pezel play the high trumpet, I could only
feel jealousy and awe, such was his skill. Pezel had traveled and
spoke Italian well; the position of Stadtpfeifer seemed below his
station. He wrote a complex Ciacona which used two different
lengthy bass patterns, one for concertato passages and one for the
ripieno.

It was a strange time in Leipzig; Johann Rosenmüller had been
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employed at the Nikolaikirche and expected to win the Thomaskantor
position, but he and several schoolboys were arrested—charged
with the sorts of crimes that could only be whispered about—and
he somehow escaped and fled the city for Venice. Madness! Rumor
has it that he found employment at some famous orphanage for
young girls. Each work of one of his collections of sonata-suites—
published in Germany in his attempts to curry favor with the Saxon
aristocracy and be permitted to return—began with a sinfonia and
was followed by an allemande, a corrente, a ballo, and a sarabande.

My mind jerks from Venice back to Vienna. Samuel Capricornus
had been called Friedrich Bockshorn when he arrived in the city, but
he Latinized his name in a peculiar affectation. He studied
composition with Valentini and Bertali, and he was soon appointed
Kapellmeister in Stuttgart. Remarkable works bearing Capricornus’s
name emerged from Stuttgart from that day forward, but so did
absurd stories of his lengthy feud with a local composer named
Böddecker, and the letters they sent to their liege lord sniping about
each others’ counterpoint, and Capricornus’s published attacks on a
musician in his employ—Böddecker’s brother—whom he claimed
played the cornetto like it was a cow horn. Poor Capricornus, he
died too young. The devout Pietist Adam Drese was Capricornus’s
opposite in temperament, and might prove so in longevity as well.
He traveled a great deal, having been appointed Kapellmeister first in
Weimar, then in Jena, and most recently in Arnstadt, spreading the
Italian compositional style throughout the Empire.

I burst with national pride to think of Johann Heinrich
Schmelzer, the greatest violinist of our time and Vienna’s first
homegrown Hofkapellmeister. A lifetime of industry and talent and
good will—and studies with Valentini and Bertali—led to Schmelzer
finally attaining the highest musical rank, shortly before succumbing
to the plague only a few years ago. I recall now his music for a
masked ball, not one of his best-known works, just a short aria and
gigue followed by a delightful ciacona that sounded almost
Caledonian in its simplicity. He was surpassed in skill perhaps only
by his friend and student,Heinrich Ignaz Franz von Biber. But
whereas Schmelzer spent his life at court in Vienna, Biber spent his
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in the employ of a Bishop in a remote Czech castle, and he only
recently found work in Salzburg.

I feel feverish, music swirling through my head. Biber's musical
Battle! A happy aria in the key of D. Laughter in a tavern, celebrating
Bacchus, listening as a half-dozen drunken soldiers from a half-
dozen countries sang bawdy songs in as many different keys,
creating total cacophony. I hear a dance tune, then the rattle of a
fife and drum invoking the god Mars, and then another dance, why?
I must have a respite, a gentle aria for strings before the cannons
start firing. They begin with orderly volleys before breaking into
chaos. I am hit, wounded! Through my haze I see someone standing
over me, and he raises his weapon. Lament for me, a musketeer and
trumpeter of the Holy Roman Empire.

—ACRONYM
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r ABOUT ACRONYM p
Baroque band ACRONYM — an "outstanding young early-music
string ensemble" (The New Yorker)—is dedicated to giving modern
premieres of the wild instrumental music of the seventeenth
century. Playing with “...consummate style, grace, and unity of
spirit” (The New York Times), the group formed in 2012 and has
released ten critically acclaimed CDs since 2014. Recent projects
include the first modern performances and recordings of works by
Biber, Rosenmüller, Capricornus, and more. The band’s most recent
album, Cantica Obsoleta (2020), features the modern premiere
recordings of nearly-lost works from Sweden’s Düben Collection.
The Boston Globe raves, “this musical time-capsule offers enough
resplendence to transport anyone.”

Recent and upcoming engagements for ACRONYM include the
Boston Early Music Festival, Festival Oude Muziek Utrecht
(Netherlands), Music Before 1800 (NYC), Isabella Stewart Gardner
Museum (Boston), Oberlin’s Artist Recital Series, Hamilton College
Performing Arts Series (Clinton, NY), Baldwin Wallace Bach
Festival (OH), Lincoln Friends of Chamber Music (NE), Early
Music Now, Arizona Early Music Society, Indianapolis Early Music
Festival, Toledo Museum of Art, Renaissance & Baroque
(Pittsburgh), Chamber Music Wilmington (NC), Electric Earth
Concerts (Peterborough, NH), and Five Boroughs Music Festival in
New York City. ACRONYM has held academic residencies at
Youngstown State University and Vassar College, and the group’s
musicians can be heard in Tafelmusik, Les Arts Florissants, Apollo’s
Fire, Handel and Haydn Society, Chicago Lyric Opera, International
Contemporary Ensemble and the English Concert.
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 RELAX.  
 THINK. 
 FIND JOY.
arizonachambermusic.org
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Tucson Baroque
Music Festival
February 10–12, 2023

azearlymusic.org/festival
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Volunteer with
Arizona Early Music

Are you interested in getting more involved in
your AEM community? Volunteers play an
instrumental role in producing AEM's world-
class performances. Passionate supporters of
early music will find a variety of opportunities to
work as concert ushers, musician hosts, and
committee members.

To learn more, please contact Dominic Giardino
by email at dgiardino@azearlymusic.org or by
phone at (520) 314-1874.
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Sunday, December 11, 2022

r Next up... p
Twelfth Night: Diverse Bizzarie



Are you enjoying today’s program? Every gift made to Arizona Early Music
brings you closer to a vibrant, international community of artists. This
season, with your support, we are excited to present our largest series of
programs yet. In 2022–2023 your tax-deductible donations directly
contribute to:

• 2 preseason virtual concerts presented in partnership with Early Music
Vancouver

• 8 live concerts, including the 3-day Tucson Baroque Music Festival this
February

• In-person outreach to Tucson elementary- and middle-school students by
artists of Les Délices

• Virtual educational programs for Tucson-area elementary schools in
partnership with Ars Lyrica Houston

We are thankful to continue this work with your support.

Please return your contribution, with this form, to the box office, or mail it
to AEM, PO Box 44172, Tucson, AZ 85733-4172. All checks should be
made payable to AEM. For contributions to the Anthony Fund, please write
“Anthony Fund” at the bottom of your check. Gifts can also be made
online at azearlymusic.org/support.

Arizona Early Music is a 501(c)(3) organization.

Please Print

Name

Address

City/State/Zip

Phone Email

This is a donation for:

*Both the General Fund and Anthony Fund are part of AEM's long-term, Board-Designated Endowment.
The James Anthony Fund was founded in Dr. Anthony's honor in 1988. Donations to Season ’22–’23 are used
directly to offset operational and artistic expenses from the current season.

Please indicate how you would like your name(s) to appear in our programs:

General Fund*Anthony Fund*Season ’22–’23

13

SUPPORT ARIZONA EARLY MUSIC
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COMING UP ON AEM’S
2022–2023 SEASON

Twelfth Night | Sunday, December 11, 2022
Diverse Bizzarie | Duos by Corelli, Bach, Costello, and others,
featuring violinist Rachell Ellen Wong and harpsichordist David
Belkovski

Ars Lyrica Houston | Sunday, January 22, 2023
Crossing Borders | A festive program including villancicos and romances
for voices and ensemble plus festive instrumental works from
colonial and Latin American cultures

Tucson Baroque Music Festival | February 10–12, 2023
Across the Alps | Friday, February 10 ~ 7 PM
Heaven and Earth | Saturday, February 11 ~ 3 PM
Apollo and Daphne | Sunday, February 12 ~ 3 PM

Les Délices | Sunday, March 26, 2023
Winds of Change | Chamber music from the eve of the French and
Haitian Revolutions, including works by the Chevalier de St.
Georges, Boccherini, and a new composition by Sydney Guillaume

Ensemble Caprice | Sunday, April 23, 2023
Sweet! French Baroque Music and Chocolate | Led by recorder virtuoso
Matthias Maute

Single tickets may be purchased by credit card on our website, azearlymusic.org.
Patrons ages 30 and under can purchase discounted tickets at the door for $5
(cash only). If you do not receive emails from us or our annual brochure by mail
and wish to, please contact us at info@azearlymusic.org, or call (520)
314-1874. Programs, artists, and dates are subject to change. Masking and
proof of vaccination or tests may be required as circumstances change.

All concerts will take place at Grace St. Paul’s Episcopal Church.



15

AEM 2022–2023 SEASON CONTRIBUTORS
As of October 25, 2022

SEASON SPONSOR – $5,000+
Arizona Commission on the Arts
Tucson Desert Song Festival

CONCERT SPONSOR – $2,000+
Laurie and John Camm
Janet and Joe Hollander
Jim and Jamie King
Ross Lipman
Schlaikjer-McIntyre Family Foundation
The Western States Arts Federation

ANGEL – $1,000+
Anonymous
Jack Burks
Dr. Theodor and Linda Kaufman
Julia Pernet Community Fund
J. Scott Mason

SUSTAINER – $500+
John Anderson and Karen Topham
Juliana Osinchuk
Makoto Ueno
John E. Wahl and Mary Lou Forier

PATRON – $250+
Celia Balfour
Ben and Nancy Eisenstein
Dan Lynch and Elaine Dow
Nancy and Robert Eschrich
Sara C. Heitshu*
Ulrich and Brigitte Michael
Peter Schmidt and Sherry Terrell

BENEFACTOR – $100+
John Gilkey & Laurel Cooper
Larry F. Hemken
Christina Jarvis and Martin Munro
Susan Klement
Kathy Larason
Susan Marcus
Michael McCarthy
John Mielke
John and Lucy Peck
Elizabeth Schauer
Linda Shortridge

SUPPORTER – $20+
AmazonSmile Foundation
Anonymous
Nell Brownell
Kathleen Burnett
Murray and Sue De Armond
Kay Dodder
Suzanne Ferguson
Taylor Harris
Lauri McCanless
Nancy Murphy
John B. Noyd
Jeff Stensrud
Kenneth Weene

*Gift to the James Anthony Fund
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