
THE TALLIS SCHOLARS, 
DIRECTOR PETER PHILLIPS

T H E  G O L D E N  A G E  
O F  S PA N I S H  P O LY P H O N Y

Wednesday, April 20, 2022 f 7:30 p.m.
Grace St. Paul’s Episcopal Church

Tucson, Arizona



2

THE GOLDEN AGE  
OF SPANISH POLYPHONY 

r S IGLO D'ORO p 
 

The Tallis Scholars, Director Peter Phillips

This performance is generously sponsored by Laurie and John Camm, 
Chris and Hank Shea, and Janet and Joe Hollander.

Maria Magdalene et altera Maria Francisco Guerrero (1528–1599)
 

Usquequo Domine Francisco Guerrero (1528–1599)
 

Sana me, Domine  Juan Vasquez (c. 1500–c. 1560)
 

Ave Maria Alonso Lobo (1555–1617)
 

Ave Maria a 8 Tomás Luis de Victoria (1548–1611)
 

Magnificat primi toni a 8 Tomás Luis de Victoria (1548–1611)
 

r INTERMISSION p
 

Requiem a 6 Tomás Luis de Victoria (1548–1611)
 Introitus 
 Kyrie
 Graduale
 Offertorium
 Sanctus & Benedictus
 Agnus Dei I, II, & III
 Funeral Motet: Versa est in luctum
 Responsorium

Tallis Scholars exclusive North American management: Alliance Artist Management  
5030 Broadway, Suite 812, New York, NY 10034
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Our 2021–2022 season is supported by the Moglia Family Foundation; the 
Schlaikjer-McIntyre Family Fund; Arizona Commission on the Arts, which 

receives support from the State of Arizona and the National Endowment for the 
Arts; the Arts Foundation for Tucson and Southern Arizona funded by the City 

of Tucson and Pima County; and the Tucson Desert Song Festival. 

r THE TALLIS SCHOL ARS p
Peter Phillips, director
Amy Haworth, soprano

Charlotte Ashley, soprano
Emily Atkinson, soprano

Victoria Meteyard, soprano
Caroline Trevor, alto

Alexander Chance, alto
Steven Harrold, tenor

Simon Wall, tenor
Tim Scott Whiteley, bass

Rob Macdonald, bass
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Arizona Early Music gives special thanks to the Boe Revocable 
Trust for honoring the memory of AEM founders John and 
Mary Boe through supporting our 40th season. 

“Forty years ago, a conversation took place that resulted in the 
founding of the Arizona Early Music Society. We can imagine 
it happening at the end of a dinner party, perhaps after savor-
ing one of John Boe’s legendary daubes. Sipping the last of the 
wine, Jim Anthony says, ‘You know, one thing Tucson lacks is 
a reliable source of early music.’ Enthusiastic assent came from 
Louise Anthony and Mary Boe. Then John Boe pronounces, 
‘It should work like this...’ And the rest is history.  
    
“Though we can only guess about the specific origins of Arizo-
na Early Music, the forty years of its history are clear. Careful 
and diligent work from Board members, generous support 
from donors, grateful listening from generations of attendees. 
Today the John and Mary Boe Trust makes a contribution 
that looks back with pride on a successful past, but also looks 
forward with confidence to a future of even greater impact on 
the rich cultural life of Tucson and Southern Arizona.” 

—The Boe Revocable Trust
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r THE TALLIS SCHOLARS p
Vocal Ensemble

The Tallis Scholars were founded in 1973 by their director, Peter Phillips. 
Through their recordings and concert performances, they have established 
themselves as the leading exponents of Renaissance sacred music 
throughout the world. Peter Phillips has worked with the ensemble to 
create, through good tuning and blend, the purity and clarity of sound 
which he feels best serves the Renaissance repertoire, allowing every 
detail of the musical lines to be heard. It is the resulting beauty of sound 
for which The Tallis Scholars have become so widely renowned.

The Tallis Scholars perform in both sacred and secular venues, giving 
around 80 concerts each year. In 2013 the group celebrated their 40th 
anniversary with a World Tour, performing 99 events in 80 venues in 16 
countries. They now look ahead to their 50th anniversary in 2023. In 2020 
Gimell Records celebrated 40 years of recording the group by releasing 
a remastered version of the 1980 recording of Allergri’s ‘Miserere’. As of 
the beginning of the cancellations caused by the COVID-19 crisis, the 
Tallis Scholars had made 2,327 appearances, worldwide.

© Nick Rutter
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2021/22 season highlights include performances in Amsterdam, Vienna, 
Dortmund, Bremen, two tours of Italy, a number of appearances in 
London as well as their usual touring schedule around the USA, Europe 
and the UK. As part of Josquin des Prez’ postponed 500th anniversary 
celebrations The Tallis Scholars sing all eighteen of the composer’s masses 
over the course of 4 days at the Boulez Saal in Berlin in July 2022.

Recordings by The Tallis Scholars have attracted many awards throughout 
the world. In 1987 their recording of Josquin’s Missa La sol fa re mi and 
Missa Pange lingua received Gramophone magazine’s Record of the Year 
award, the first recording of early music ever to win this coveted award. 
In 1989 the French magazine Diapason gave two of its Diapason d’Or 
de l’Année awards for the recordings of a mass and motets by Lassus and 
for Josquin’s two masses based on the chanson L’Homme armé. Their 
recording of Palestrina’s Missa Assumpta est Maria and Missa Sicut lilium 
was awarded Gramophone’s Early Music Award in 1991; they received 
the 1994 Early Music Award for their recording of music by Cipriano de 
Rore; and the same distinction again in 2005 for their disc of music by 
John Browne. The Tallis Scholars were nominated for a Grammy Award 
in 2001, 2009 and 2010. In November 2012 their recording of Josquin’s 
Missa De beata virgine and Missa Ave maris stella received a Diapason 
d’Or de l’Année and in their 40th anniversary year they were welcomed 
into the Gramophone ‘Hall of Fame’ by public vote. In a departure for the 
group in Spring 2015 The Tallis Scholars released a disc of music by Arvo 
Pärt called Tintinnabuli which received great praise across the board. 
The latest recording of Josquin masses including Missa Hercules Dux 
Ferrarie was released in November 2020 and was winner of the BBC 
Music vMagazine’s much coveted Recording of the Year Award in 2021. 
This disc was the last of nine albums in The Tallis Scholars’ project to 
record and release all Josquin’s masses before the 500th anniversary of the 
composer’s death in 2021.

www.thetallisscholars.co.uk / www.gimell.com
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r PETER PHILLIPS p
Director

Peter Phillips has dedicated 
his career to the research and 
performance of Renaissance 
polyphony, and to the perfecting 
of choral sound. He founded 
The Tallis Scholars in 1973, with 
whom he has now appeared in 
over 2,300 concerts and made 
over 60 discs, world-wide. As a 

result of this commitment Peter Phillips and The Tallis Scholars have 
done more than any other group to establish the sacred vocal music of 
the Renaissance as one of the great repertoires of Western classical music.

Peter Phillips also conducts other specialist ensembles. He is currently 
working with the BBC Singers, the Netherlands Chamber Choir, the 
Estonian Philharmonic Chamber Choir, Intrada (Moscow) and El Leon de 
Oro (Spain). He is Patron of the Chapel Choir of Merton College Oxford.

In addition to conducting, Peter Phillips is well-known as a writer. For 
33 years he contributed a regular music column to The Spectator. In 1995 
he became the publisher of The Musical Times, the oldest continuously 
published music journal in the world. His first book, English Sacred 
Music 1549–1649, was published by Gimell in 1991, while his second, 
What We Really Do, appeared in 2013. During 2018, BBC Radio 3 
broadcast his view of Renaissance polyphony, in a series of six hour-long 
programmes, entitled The Glory of Polyphony.

In 2005 Peter Phillips was made a Chevalier de l'Ordre des Arts et 
des Lettres by the French Minister of Culture. In 2008 Peter helped 
to found the chapel choir of Merton College Oxford, where he is a 
Bodley Fellow; and in 2021 he was elected an Honorary Fellow of St 
John’s College, Oxford.

© Valérie Batselaere
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r PROGRAM NOTES p
The Golden Age of Spanish Polyphony
In the late fifteenth century, a fortuitous chain of events led Spain into 
an era of unprecedented prosperity. The disparate Spanish kingdoms 
were unified by the alliance of Ferdinand of Aragon and Isabella of 
Castile. Columbus sailed across the ocean, returning with the riches of 
the ‘New World’. This era of political and economic stability had knock-
on effects for artists, who benefitted from the support of their wealthy 
patrons. The subsequent flourishing of arts and literature came to be 
lauded as a siglo de oro or ‘Golden Age’.

This period saw the rise and pre-eminence of composers such as 
Francisco Guerrero and Tomás Luis de Victoria. Guerrero lived a 
very eventful life, travelling widely before returning to work in Seville 
Cathedral. His motet Maria Magdalene was published in 1570, with 
a text drawn from various sources, including the Biblical narrative in 
which the titular Mary, along with ‘the other Mary’, discovers the empty 
tomb on Easter Sunday and learns of Christ’s victory over death. It 
introduces us to the composer’s favoured sonority: two equal soprano 
parts atop a smoothly expressive polyphony.

Usquequo Domine is a remarkably sustained lament, setting the Psalmist’s 
desperate cry for assistance from God (one can imagine its text in the 
mouth of the composer, during his kidnapping by pirates in 1589). The 
composer’s structure is elegant and unshowy: each repetition of usquequo 
in the text is carefully delineated, building towards an abrupt change of 
texture at respice, the voices coming together before a final coda.

Guerrero’s life is illuminated for us via his writings. By contrast, Juan 
Vasquez remains something of a mystery; a Spanish priest and composer, 
he also spent time employed by Seville Cathedral. His only surviving 
sacred music is the Agenda Defunctorum, a full set of music for the rituals 
of the Office of the Dead, published in 1556. Sana me Domine is drawn 
from this collection, an expressive and searching four-voice motet.
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Catholic Spain, relatively untroubled by the Protestant Reformation 
sweeping Northern Europe, maintained a tradition of motets and 
hymns in praise of Mary, the mother of Jesus. Two settings of the central 
Catholic prayer to Mary, Ave Maria, illustrate the lavish way in which 
the composers of the Golden Age celebrated the Blessed Virgin.

Alonso Lobo was considered the equal of Victoria. His Ave Maria shows 
him to be a master of the contrapuntal arts: the two four-part choirs are 
in canon, the notes of the first duplicated by the second four beats later, 
transposed up a perfect fifth. The original plainchant melody can be heard 
paraphrased in the tenor (and then in the alto of the other choir). That 
this remarkably sustained musical treatment also produces a beautiful 
and varied composition is further testament to the composer’s skill.

Much lauded and respected as a composer within his own lifetime, 
Victoria is surely responsible for much of the musical lustre of the 
siglo de oro. His luxurious double-choir setting of the Ave Maria was 
a popular one, appearing in a publication of 1572, and then again in a 
volume of ‘festal motets’ in 1585.

The composer marshals the larger forces carefully, alternating the two 
choirs, then bringing them together for important structural cadences. 
Listen for the elaborately decorated Jesus, garlanded with peals of 
notes from the massed voices. Towards the end, ever alive to the 
word rhythms, the composer allows ora pro nobis to break free of the 
established metre and into exuberant triple time. 

Victoria composed no fewer than eighteen settings of the Magnificat, 
reflecting its daily use during the evening service of Vespers. This 
Magnificat primi toni – meaning it is based on the ‘first tone’ of 
plainchant psalmody – would have been appropriate for a high feast 
day. Unlike most of the other settings, in which verses set to polyphony 
alternate with simple plainchant, here the music is polyphonic 
throughout, and set for not one but two four-part choirs.
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In 1603, Victoria was chaplain and choirmaster to the Dowager Empress 
Maria, sister of Philip II of Spain. In February of that year, she died, and 
it was Victoria’s responsibility to provide music for her funeral rites. In 
doing so, he was writing for the twelve singing priests and four boys who 
comprised the singers of the Royal Convent where the Empress and 
her daughter resided. This was a relatively lavish set-up which enabled 
polyphony in many parts. Accordingly, the Missa pro Defunctis, the 
Mass of the Dead or simply ‘Requiem’, is in six parts, with divided 
sopranos and tenors. After the intonation Requiem aeternam, given in 
the second soprano part, the polyphony unfolds slowly and majestically 
around this ancient plainchant melody. The plainchant acts as an anchor, 
a throughline which gives the piece as a whole an awesome solidity.

In addition to the ‘ordinary’ texts appointed for the mass, the composer 
set a motet, Versa est in luctum, as well as a lesson, making the resulting 
collection a remarkably complete set of funeral music. Versa est is an 
expressive high point, and a much-analysed example of the composer’s 
knack for musical transformation. For its opening, Victoria took as his 
model a motet by the Italian composer Luca Marenzio, establishing a 
repeating cadential figure. However, when the text speaks of instruments 
being ‘tuned to mourning’, an intense, dissonant interval is introduced.

It was a common practice for composers to send copies of their collections 
to other musical establishments. If the recipients believed the work to be of 
merit and wished to incorporate it into their own repertoire, they would 
send back payment. Copies of Victoria’s Requiem collection, published 
in 1605, made their way all across Spain in this manner, and may even 
have reached the nascent cathedral foundations of the New World.

The ‘Golden Age’ of which Victoria was the chief musical representative 
would continue for several more decades, before fizzling out in the mid 
to late seventeenth century, bequeathing its literary and artistic riches 
for later generations to enjoy.

© James M. Potter, 2022.
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© Nick Rutter
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r TEXTS AND TRANSLATIONS p
Francisco Guerrero (1528–1599): Maria Magdalene et altera Maria

Maria Magdalene et altera Maria 
emerunt aromata ut venientes 
ungerent Jesum. 

Mary Magdalene and the other 
Mary had bought spices that they 
might come and anoint him. 

Et valde mane una sabbatorum 
veniunt ad monumentum orto 
iam sole. Alleluia. 

And very early on the first day of the 
week, they came unto the sepulchre, 
at the rising of the sun. Alleluia. 

Et introeuntes in monumentum 
viderunt iuvenem sedentem in 
dextris coopertum stola candida 
et obstupuerunt. 

And they entered into the sepulchre 
and saw a young man sitting on the 
right side, clothed in a long white 
garment; and they were affrighted. 

Qui dicit illis: Jesum quem 
quaeritis Nazarenum, crucifixum: 
surrexit, non est hic: ecce locus 
ubi posuerunt eum. Alleluia.

And he said unto them: ye seek Jesus 
of Nazareth, crucified: he is risen; 
he is not here: behold the place 
where they laid him. Alleluia.

Francisco Guerrero (1528–1599): Usquequo, Domine

Usquequo, Domine, oblivisceris 
me in finem? 

How long, O lord, will you 
disregard me, forever? 

Usquequo avertis faciem tuam a 
me? 

How long will you hide your face 
from me? 

Quamdiu ponam consilia in 
anima mea, dolorem in corde 
meo per diem? 

How long shall I take counsel in  
my soul, having sorrow in my  
heart daily? 

Us quequo exaltabitur inimicus 
meus super me? 

How long shall my enemy be exalted 
over me? 

Respice, et exaudi me Domine 
Deus meus.

Consider and hear me, O Lord,  
my God.
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Juan Vasquez (c. 1500–c. 1560): Sana me, Domine

Sana me, domine, et sanabor, 
salvum me fac, et salvus ero, 
quoniam salus [laus] mea tu es.

Heal me, O Lord, and I shall be 
healed; save me, and I shall be saved: 
for thou art my praise.

Alonso Lobo (1555–1617): Ave Maria

Ave Maria, gratia plena:  
Dominus tecum,

Hail, Mary, full of grace:  
the Lord is with thee.

Benedicta tu in mulieribus, et 
benedictus fructus ventris tuis, Jesu.

Blessed art thou among women, and 
blessed is the fruit of thy womb, Jesus.

Sancta Maria, mater Dei, ora pro 
nobis peccatoribus, nunc et in 
hora mortis nostrae,

Holy Mary, mother of God, pray 
for us now and at the hour of our 
death,

Amen. Amen.

Tomás Luis de Victoria (1548–1611): Ave Maria a 8

Ave Maria, gratia plena: 
Dominus tecum, benedicta tu in 
mulieribus et benedictus fructus 
ventris tui Jesus. 

Hail Mary, full of grace: the Lord 
is with thee. Blessed art thou among 
women and blessed is the fruit of thy 
womb, Jesus. 

Sancta Maria, Regina caeli, dulcis 
et pia, O Mater Dei: ora pro 
nobis peccatoribus, ut cum electis 
te videamus.

Holy Mary, Queen of heaven, pray 
for us sinners, that with the chosen 
we may see you.
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Tomás Luis de Victoria (1548-1611): Magnificat primi toni a 8

Magnificat anima mea Dominum. 
Et exultavit spiritus meus in Deo 
salutari meo. 

My soul doth magnify the Lord: 
and my spirit hath rejoiced in God 
my Saviour. 

Quia respexit humilitatem 
ancillae suae: ecce enim ex 
hoc beatam me dicent omnes 
generationes. 

For he hath regarded the lowliness 
of his handmaiden. For behold, 
henceforth, all generations shall call 
me blessed. 

Quia fecit mihi magna qui potens 
est: et sanctum nomen eius. 

For he that is mighty hath 
magnified me, and holy is his name. 

Et misericordia eius a progenie in 
progenies: timentibus eum. 

And his mercy is on them that fear 
him throughout all generations. 

Fecit potentiam in bracchio suo: 
dispersit superbos mente cordis sui. 

He hath shewed strength with his 
arm: he hath scattered the proud in 
the imagination of their hearts. 

Deposuit potentes de sede, et 
exaltavit humiles. Esurientes 
implevit bonis: et divites dimisit 
inanes. 

He hath put down the mighty from 
their seats and hath exalted the 
humble and meek. He hath filled 
the hungry with good things and the 
rich he hath sent empty away. 

Suscepit Israel puerum suum, 
recordatus misericordiae suae. 
Sicut locutus est ad patres 
nostros: Abraham et semini eius 
in saecula. 

He remembering his mercy hath 
holpen his servant Israel, as he 
promised to our forefathers: 
Abraham and his seed for ever. 

Gloria Patri, et Filio, et Spiritui 
Sancto. Sicut erat in principio, 
et nunc, et semper, et in saecula 
saeculorum. Amen.

Glory be to the Father, and to the 
Son, and to the Holy Ghost. As it 
was in the beginning, is now, and 
ever shall be, world without end. 
Amen.
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Tomás Luis de Victoria (1548–1611): Requiem

Introitus

Requiem aeternam dona eis, 
Domine, et lux perpetua luceat eis. 

Grant them eternal rest, O Lord, and 
let light perpetual shine upon them. 

Te decet hymnus, Deus in Sion, et 
tibi reddetur votum in Jerusalem: 
exaudi orationem meam, ad te 
omnis caro veniet.

A hymn, O God, becometh thee 
in Sion and a vow shall be paid to 
thee in Jerusalem: give ear to my 
supplication, O Lord, unto thee shall 
all flesh come at last.

Kyrie

Kyrie, eleison. 
Christe, eleison. 
Kyrie, eleison.

Lord, have mercy upon us. 
Christ, have mercy upon us. 
Lord, have mercy upon us.

Graduale

Requiem aeternam dona eis, 
Domine, et lux perpetua luceat eis. 

Grant them eternal rest, O Lord, and 
let light perpetual shine upon them. 

In memoria aeterna, erit justus: ab 
auditione mala non timebit. 

The just man shall remain in memory 
everlasting: of ill report he shall not 
be afraid.

Offertorium

Domine, Jesu Christe, Rex 
Gloriae, libera animas omnium 
fidelium defunctorum de poenis 
inferni, et de profundo lacu. 

Lord Jesus Christ, King of glory, 
deliver the souls of all who died in 
faith from the pains of hell and from 
the deep pit. 

Libera eas de ore leonis, ne 
absorbeat eas tartarus, ne cadant 
in obscurum: sed signifer sanctus 
Michael repraesentet eas in lucem 
sanctam: quam olim Abrahae 
promisisti et semini eius.

Deliver them from the lion's mouth, 
lest the jaws of hell swallow them, lest 
they fall into everlasting darkness. 
But let Saint Michael, the leader of 
hosts, bring them forth into thy holy 
light, as thou didst promise of old to 
Abraham and to his seed.
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Sanctus & Benedictus

Sanctus, Dominus Deus Sabaoth. 
Pleni sunt caeli et terra gloria tua. 
Hosanna in excelsis. Benedictus 
qui venit in nomine Domini. 

Holy, Lord God of Sabaoth, the 
heavens and earth are full of thy 
glory. Hosanna in the highest. 
Blessed is he that cometh in the 
name of the Lord.

Agnus Dei I, II & III

Agnus Dei, qui tollis peccata 
mundi: dona eis requiem, dona 
eis requiem sempiternam. 

Lamb of God, that takest away the 
sins of the world, grant them rest, 
grant them eternal rest.

 
Communio

Lux aeterna luceat eis, Domine, 
cum sanctis tuis in aeternum, quia 
pius es. 

Let light perpetual shine upon them, 
O Lord, in the company of thy saints  
for evermore; because thou art 
merciful. 

Requiem aeternam dona eis 
Domine, et lux perpetua luceat 
eis. Cum sanctis tuis in aeternum, 
quia pius es. 

Grant them eternal rest, O Lord, 
and let light perpetual shine upon 
them in the company of thy saints for 
evermore, because thou art merciful.

Requiescant in pace. Amen.  May they rest in peace. Amen.

Funeral Motet: Versa est in luctum

Versa est in luctum cithara mea 
et organum meum in vocem 
flentium. 

My harp is tuned to mourning and 
my organ into the voice of those 
that weep.

Parce mihi Domine, nihil enim 
sunt dies mei.

Spare me, O Lord, for my days are 
nothing.
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Responsorium

Libera me, Domine, de morte 
aeterna, in die illa tremenda: 
quando caeli movendi sunt 
et terra: dum veneris judicare 
saeculum per ignem. 

Deliver me, O Lord, from 
everlasting death on that fearful day 
when the heavens and earth shall be 
moved and thou shalt come to judge 
the world by fire. 

Tremens factus sum ego, et 
timeo, dum discussio venerit, 
atque ventura ira. Quando caeli 
movendi sunt et terra.

I am seized with trembling, I am 
sore afraid for the day of judgment 
and for the wrath to come.

Dies illa, dies irae, calamitatis et 
miseriae, dies magna et amara 
valde. Dum veneris judicare 
saeculum per ignem. 

That day, a day of wrath and 
calamity and woe, a great day and 
bitter indeed, when thou shalt come 
to judge the world by fire.

Requiem aeternam dona eis, 
Domine: et lux perpetua luceat eis.

Grant them eternal rest, O Lord, and 
let light perpetual shine upon them. 

Libera me... Deliver me, O Lord...

Kyrie, eleison. 
Christe, eleison. 
Kyrie, eleison. Kyrie, eleison.

Lord, have mercy upon us. 
Christ, have mercy upon us. 
Lord, have mercy upon us.
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Announcing Arizona Early Music's
r  2022–2023 SEASON p

Concert venues to be announced.  

ACRONYM | Sunday, November 13, 2022 ~ 3 p.m.
Dreams of the Wounded Musketeer | Music of Valentini, Bertali, Schmelzer, 

Rosenmüller, and others

Twelfth Night | Sunday, December 11, 2022 ~ 3 p.m.
Diverse Bizzarie | Duos by Corelli, Bach, Costello, and others, featuring 

violinist Rachell Ellen Wong and harpsichordist David Belkovski

Ars Lyrica Houston | Sunday, January 22, 2023 ~ 3 p.m.
Crossing Borders | A festive program including villancicos and romances 
for voices and ensemble plus festive instrumental works from colonial 

and Latin American cultures

Tucson Baroque Music Festival | February 10–12, 2023
Across the Alps | Friday, February 10 ~ 7 p.m.

Heaven and Earth | Saturday, February 11 ~ 3 p.m.
Apollo and Daphne | Sunday, February 12 ~ 3 p.m.

Les Délices | Sunday, March 26, 2023 ~ 3 p.m.
Winds of Change | Chamber music from the eve of the French and 

Haitian Revolutions, including works by the Chevalier de St. Georges, 
Boccherini, and a new composition by Sydney Guillaume

Ensemble Caprice | Sunday, April 23, 2023 ~ 3 p.m.
Sweet! French Baroque Music and Chocolate | Led by recorder virtuoso 

Matthias Maute

Programs, artists, and dates are subject to change. AEM's Health and 
Safety Protocols will be updated based on current conditions.
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Are you enjoying today’s program? As is true for most arts groups, ticket 
sales don’t cover the full expenses of these concerts. Donations from 
individuals like you make it possible for Arizona Early Music to bring 
world-class specialists in early music to Tucson.

Please consider making a donation today. This 40th season we honor 
the founders of Arizona Early Music, which include Dr. John and Mary 
Boe, Dr. James and Louise Anthony, and the members of the first Board 
of Directors. Gifts intended for the long-term sustenance of AEM may 
be made either to the Anthony Fund (established in Dr. Anthony’s honor 
in 1988) or to the general fund.

Return your contribution, with this form, to the box office, or mail it to 
AEM, PO Box 44172, Tucson, AZ 85733-4172. All checks should be 
made payable to AEM. For contributions to the Anthony Fund, please 
write “Anthony Fund” at the bottom of your check.

Arizona Early Music is a 501(c)(3) organization. 

Please Print 

Name

Address

City/State/Zip

Phone

E-mail

This is a donation for the:                General Fund                 Anthony Fund

Please indicate how you would like your name(s) to appear in our programs:

r  SUPPORT ARIZONA EARLY MUSIC p
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Are you interested in getting more involved in your 
AEM community next season? We are currently seeking 
enthusiastic volunteers to assist our staff and Board.

CONCERT USHERS 
Would you describe yourself as a people person? 
Concert ushers are instrumental in creating a 
welcoming and safe environment for the enjoyment of 
AEM's world-class performances.

ARTIST HOSTS 
The artists featured on Arizona Early Music's series 
travel to Tucson from all across the globe. Arizona 
Early Music is currently seeking households with private 
accommodations to help host musicians.

To learn more information about these opportunities to 
support AEM, please email us at info@azearlymusic.org 
or call 520-314-1874.

VOLUNTEER WITH  
ARIZONA EARLY MUSIC
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AEM 2021–2022 SEASON CONTRIBUTORS*

CHERUB – $5,000+
Anonymous
Arizona Commission on the Arts
The Boe Revocable Trust
Moglia Family Foundation

ARCHANGEL – $2,000+
Arts Foundation for Tucson and Southern Arizona
Laurie and John Camm
Sara C. Heitshu
Joe and Janet Hollander   
Jim and Jamie King
Ross Lipman
Erich Schlaikjer and Patricia McIntyre
Chris and Hank Shea
Texas Instruments Foundation

ANGEL – $1,000+
Susan and Chuck Bush
Jim Click Automotive Team
Julia Pernet Community Fund
Dr. Theodor and Linda Kaufman
J. Scott Mason

SUSTAINER – $500+   
John Anderson and Karen Topham
Jack Burks
Pam and Stan Hart
Bee Summers   
Makoto Ueno
     
PATRON – $250+    
Andy and Georgetta Dolphin
Elaine Dow and Dan Lynch
Nancy and Robert Eschrich
Dorothy Fitch    
Ann Hartenstein
Mary Kirk
Lauri L. McCanless
Juliana Osinchuk
John Spielberg and Sarah Seaver
Janice Warne 
    

BENEFACTOR – $100+
Anonymous (3)    
Olman Alfaro and Mariana Mevans 
Connie Armstrong
David and Bette Arnett
Barbara Cone
Joe Cottom
William and Gail Eifrig
Ben and Nancy Eisenstein
John Gilkey and Laurel Cooper
Larry F. Hemken    
Adrianna and Geoffrey Hewings
Holli Horak
Christina Jarvis and Martin Munro
Barbara Larson   
Sidney Lissner
Michael S. McCarthy
Judith and Timothy Miller
Dorothy L. Mundt
Lucy and John Peck
Sue Roberts
Michael Sarras, Jr.
Alice Schlegel
Camilla and Nicholas Strausfeld
Technicians for Sustainability, Inc.
     
SUPPORTER – $50+    
Anonymous
L. Kurt and Martha C. Adamson
AmazonSmile Foundation
Julie and Moshe Ben-Yeoshua
David Daniels
Raul Delgado
Kay Dodder
David and Susan Hoekema
David R. McLean
Devona Painter
Linden Steele
Ralph Tauke
     
FRIEND – $20+    
Eleanor Kirby Barnes
Carol Becker
Janice Giardino
Elizabeth Kinslinger
Susan Klement    
F. M. Krauss
Candace Magner
Linda Shortridge
H. Teiwes
Joan Teltez *Received as of April 8, 2022
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Scott Mason, President
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Olman Alfaro
John Anderson

Andrew Dolphin
Christina Jarvis

Mariana Mevans
Chris Zerendow 
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